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Doug Davis: Family Portraits

Composition title and movements: Family Portraits (2000)
l. My Letter to the World (Emily Dickinson)
1. Untamed Portrait (Shona Doyle)
Ml To be away in May (Adele Davis)
Interlude
IV.  There Is Only Love (Doug Davis)
V. Alleluia (Doug Davis)

The initial impetus for this song cycle was a poem from my daughter. |t began:
Chaotic canvas gushing imprecise
| immediately recognized she was talking my language and began the most precise
matter of notating music. Hearing my efforts, my wife Adele handed me a poem that
she created after the untimely death of a friend from cancer. We were her principal
care-givers during her final seven months when she required 24/7 assistance. This
cathartic song seemed almost to be already written. The first song, Emily Dickinson'’s
“My Letter to the World” seemed to encapsulate a perspective of which I'm familiar. The
fourth song was written with the hope that its sentiments might help my student who
was facing the most difficult time for any family, the death of a young child. The cycle
concludes with an “Alleluia” which includes an entreaty to return from paradise only to
extend its glory, certainly a point of view | don’t plan to “top”.

Complete Texts for vocal works:
I This is my letter to the World
That never wrote to Me
The simple News that Nature told
With tender Majesty
Her Message is committed
To Hands | cannot see
For love of her
Sweet countrymen
Judge tenderly of Me
(Emily Dickinson)

Il “Untamed portrait”
Chaotic canvas
Gushing
Imprecise
Screaming hues need no explanation
Brush stroke blue
Precise, brilliant, still
Yearning
(Shona Doyle Milazo)
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1] To be away, in May
To be gone away, in May
Means to lose so much

To miss the spring

To miss the news

To trade away—

Forsaking friendship’s binding force
To escape the pain of pending loss
While spring’s eternal life flows forth
Perplexing though it may be to me-

Why my senses reel
Why my balance ftilts
So strong I've always said | feel
That | wish to cry
In May.
(Adele Davis)

IV There is only love.

There is only peace.

All things abide in love.

Let our love surround you.

Let our care enfold you.

Let us hold and comfort,

we who so dearly love you....

for within you is the light of the world.
(Doug Davis)

V' Alleluia, alleluia
Alleluia, alleluia
Take flight from Time’s frozen light
And float again on breezes blown
By wings of the earth’s revolving
By life's ever enfolding
Into yet another alleluia
Alleluia
(Doug Davis)

Review: “Doug Davis exhibited a nuanced lyricism, carefully fitted to poems of mourning
and transcendence, disciplined in their craft but free enough to express deep feeling.”
Mike Greenberg, San Antonio Express-News
Family Portraits, selected as part of the Society of Composers Incorporated (SCI) Performers
Series, was recorded by Lynn Eustis, soprano and Elvia Puccinelli, piano, on the CD entitled
“Portraits™ and was released by Capstone Records. (CPS-8792) (2008)
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Untamed Portrait

Music by Doug Davis
J s rm‘ Text by Shona Doyle
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To be away

Music by Doug Davis
Text by Adele Davis
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Interlude
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There Is Only Love

To Susie

with infinite care and tenderness
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Composition title and movements: Family Portraits
I. My Letter to the World (Emily Dickinson) 2:06
II. Untamed Portrait (Shona Doyle) 2:00
III. To be away in May (Adele Davis) 4:13
IV. Interlude (piano only) 2:02
V. There Is Only Love (Doug Davis) 2:59
VI. Alleluia (Doug Davis) 4:25

Date of Composition: 2000
Duration: 15:43 without piano interlude; 17:45, full song cycle

Biography: A summa cum laude graduate of the University of Tennessee studying
with David Van Vactor, Doug Davis went on to complete his Ph.D. degree from
Harvard University where he studied with Earl Kim and Leon Kirchner. At
Harvard, he was selected by Leonard Bernstein as the student member of the
Norton Lectures Discussion Group. Recent performances include “Psalm for an
Orange Angel” by the Hungarian Symphony and “Token” for voice and orchestra
featured at the Ukrainian “Contrasts” festival. Several of his compositions
have been recorded by jazz greats including Chick Corea, Larry Coryell, and
Bennie Wallace. Davis is a Professor of Music at California State University,
Bakersfield. Davis was selected the outstanding professor at California State
University, Bakersfield where he is the director of theory, composition, and
jazz studies. In 2003, he received the WANG Family Excellence Award that is
given to four faculty members chosen from the entire 23 campuses in the
California State University system.

Program notes: The initial impetus for this song cycle was a Christmas present
from my daughter. It was a framed poem that began:

Chaotic canvas gushing 1imprecise
I immediately recognized she was talking my language and began the most precise
matter of notating music. Hearing my efforts, my wife handed me a poem that
she created after the untimely death of a friend from cancer. We were her
principal care-givers during her final seven months when she required 24/7
assistance. This cathartic song seemed almost to be already written. These two
settings became the second and third songs in this emerging cycle. The first
song, Emily Dickinson’s “My Letter to the World” seemed to encapsulate a
perspective of which I'm familiar. The fourth song was written with the hope
that its sentiments might help my student who was facing the most difficult
time for any family, the death of her young child. The cycle concludes with an
“Alleluia” which includes an entreaty to return from paradise only to extend
its glory, certainly a point of view I don’t plan to “top”.

Contact information:
Name: Doug Davis
E-mail: jddavis@lightspeed.net
Address: 2125 Ming Ave.
Bakersfield, CA 93304
Phone: 661 834-0115
Web Page: http://www.dougdavismusic.net/




